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ABOUT ME

I'm a writer, producer, and editor drawn to work that treats
storytelling as both craft and connection. My background spans
social-first editorial content, journalism, film, podcasting, and
visual design, with experience building story-driven work across

video, graphics, and written platforms.



SOCIAL-FIRST

CAROUSEL

HE TECHNOLOGY OF
OGRAPHY BECAME
ULAR MANY ARTISTS FELT
HAT IT WAS A THREAT 1O
REAL ART.” ONE CRITIC OF
P TOGRAPHY WAS CHARLES . ool
BAUDELAI A
£ “IF PHOTOGRAPHY IS ALLOWED TO SUPPLEMENT Al
“0DDLY ENOUGH WE HAVE A SOME OF ITS FUNCTIONS, IT WILL SOON SUPPI
PHOTOGRAPH OF HIM CORRUPT IT ALTOGETHER, THANKS TO THE STU
OF THE MULTITUDE WHICH IS ITS NATURAL AL
CHARLES BAUDELAIRE

ALSO APPEARED WHEN RAILROADS BECAME A
THE EARLY YEARS, SOME CONSIDERED THE RAILW
A DANGEROUS, DEVILISH WORK.
ALTHOUGH HISTORIC FEARS

PHOTOGRRAPHY SEEM FAR REMOVED, THER
ARE MODERN EXAMPLES OF SIMILA
NARRARTIVES. ONE CHRISTIAN BLO

"ONE OUTRAGED GERMAN NEWSPAPER THUNDERED,"

SOURCE:JOURNAL OF ARY IN SOCIETY ®

Al vs. The Artist is a social-first explainer carousel created for
Panoptica. Designed in Canva, the series connects current
backlash to Al-generated art with earlier moments of cultural
panic around photography and industrial technology. | built the
concept from the ground up, shaping the editorial framing, visual
identity, typography, and progression of each slide to make the
argument feel accessible, provocative, and native to digital

platform.



POLITICAL

NEWS

We've been here before.

THE WORDS
BEHIND THE WAR

 Nine meeths 500, wo wroto about the narative buldup that
ek Defore war. This it ol came true.

WE TOLD YOU EXACTLY WHAT TO
WATCH FOR
In June 2025, we flagged “iran needs regime change” as
the signal. This weekend, Trump said regime change out
loud. On telovision. As a war objective.

PANAPTICA—

THE DECISION COMES FIRST.
THE ANNOUNCEMENT COMES LAST.

Wars are not decided in Situation Rooms the night
before. The go decision comes months before any
fighting. The narrative bETZ Starts 0ne 10 two weeks cut,

THE NARRATIVE STARTS
BEFORE WE SEE THE ACTION
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Sowrce Beviers

~ Donald Trump teld you who he was in the lead-up to the
~ lranian boenbing campaign last yesr. The question now is
‘what the data is showing us today,

WORDS THAT DESCRIBE VS. WORDS
THAT DEMAND

Iran is evil” doscribes. "Iran cannot be allowed 1o have o

k: ' nuke” demands. One is an opinion. The other is 8 call to

READ THE FULL NOTE
ON EPSILON THEORY.
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This project is a social-first geopolitical explainer created in Canva

for Panoptica. Using a branded carousel format, | translated an

abstract media-analysis argument into a structured visual narrative

about how language, repetition, and framing prepare the public for

war. | was responsible for the overall concept, visual system,

editorial packaging, typography, and slide-to-slide progression.



PODCAST

PRODUCTION
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PODCASTWITH ALEICHIA CELESTINA WILLIAMS

My Al Bestie was a full creative project for Panoptica. | created
the season concept, chose the topics, served as the on-air
personality, edited the audio in Hindenburg, designed the covers
in Canva, and used Adobe Premiere Pro to build out the project’s
wider visual language. The result was a podcast with a clear
voice, a distinct aesthetic, and a season arc that felt intentional

across both sound and design.

Listen to the podcast.



https://open.spotify.com/show/2N2HOYjkUJFoNx54Q7Nf1o

SOCIAL- FIRST

VIDEO
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el REWARD OF

AMD EUMELE

DESIGHNED THE DOPAMIMNE WHEHN
ARPPES TO Yo MIIN BY
SAIMIMG A MATCH

THE DOPAMIMNE
REWARD RESULTS
IM ADDICTION TO [
THE GAME ORS -
g Yo CaM alLE0
EECOME ADDICTED
TO WIMNHIMNG EY
FIMDIMNG "THE
PERFECT MATCH" THIZ I= WHY MANY
PEOPLE STAY OM
APPS AND DOM'T
FORM LOMG-TERM

COMMECTIONES

The Gamification of Dating is a concept-driven social video examining
how dating apps turn intimacy into a reward loop. | created the project
from the ground up, designing the visual system, building the graphics
and pixel-style elements in Canva, and editing the final video in DaVinci
Resolve. The result was a social-first piece that used game aesthetics
to make a broader cultural argument about dopamine, addiction, and the

way app design reshapes human connection.

Watch the video.



https://vimeo.com/1194670290?fl=tl&fe=ec

DOCUMENTARY

Dinner with Abuelita is a short documentary | directed, wrote, and
edited about my grandmother’s immigration journey from Honduras to
the United States. Built around family memory and intergenerational
storytelling, the film uses an intimate visual approach to explore
migration not as abstraction, but as lived experience shaped by
sacrifice, survival, and love. | developed the project from concept
through post-production, shaping the narrative, conducting the
interview, and editing the final film to balance personal warmth with

documentary clarity.

Watch the film.



https://www.panoptica.com/dinner-with-abuelita/

DOCUMENTARY

| shot, directed, and published Uncut: Not So Black and White, a short
film about my personal experience with police brutality and the broader
human rights and political issues surrounding race and policing in
America. My background in history, particularly my academic study of
race, informed how | approached the story and helped me place my own
experience within a larger historical and political context. Visually, |
used striking black-and-white and color imagery to explore memory,
violence, identity, and the tension between personal experience and the

systems of power behind it.

Watch the film.



https://player.vimeo.com/video/261468181

NARRATIVE

PAUL DE HAAS

A DER

RAPHY BY RAHUL BHATTACHARYA

Romance Reader is a narrative short film
Idirected, wrote, and edited, starring
MTV’s Saloni Chopra. Built around
intimacy, fantasy, and the emotional
textures of romantic longing, the film
was developed from concept through
post-production, with creative direction
spanning story, performance, visual
tone, and final edit. After completion,
the project was released on Instagram,
where it reached 231,000 viewers,
demonstrating its resonance across

both film and digital platforms.

Watch the film.



https://www.instagram.com/reel/DCPHUa7uAep/?igsh=Nnp3NXUzYjFmZTE4

HISTORIC FILM

Marcellina is a historical short | wrote, produced, directed, and edited,
starring Aweng Chuol. Working independently across development and
production, | led the project through scripting, casting, crew
coordination, budgeting, filming, and post-production. The film reflects
my ability to combine narrative authorship with the practical demands
of producing and directing an independent screen project from the

ground up.



DIGITAL
JOURNALISM '

Originally, he wanted to
start a philanthropy
between students and
the deaf center in ‘
Corpus. Hesoon &% r‘ '
realized that students 3 g
he GoFundMe page for Jeremy needed to learn the

Baker reached it’s goal of over § language. ‘

S10,0001n less than 3 days. .
w9

As Head Web Editor at Texas A&M University-Corpus Christi, produoed

multimedia news stories highlighting campus life, student advocaoy, and

community issues. My reporting included a feature on Hooman “Brody” Hajebian
and his efforts to promote Deaf culture and American Sign Language on campus,
as well as coverage of a student-organized memorial honoring Jeremy Baker, who
died following a motorcycle accident. Both stories combined interviews, original
footage, and visual storytelling to document the experiences and perspectives of

the university community.

Watch the story on Brody Hajebian here.

Watch the story on Jeremy Baker here.



https://www.facebook.com/share/v/1cc6RYiXAX/
https://www.facebook.com/share/v/1C4GpAQNpK/
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